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By the Time | Get
to Phoenix

The Look of Love

Here, There and
Everywhere

Venus

Johnny Mathis

I'Say.atittie Prayer |
Néver My Love
Moon River

Don’t Go Breakin’
My Heart

-+ Walk On By
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Chuck Mangione
Quartet

Chuck Mangione
Gerry Niewood

Chip Jackson
Joe LaBarbera

With

Concert Orchestra
Ard Specia) Guut
Esther Satterfield
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An Evening of “Magic—

' CHUCK MANGIONE

LIVE AT THE HOLLY WOOD BOWL

With the Chuck Mangione Quartet and Seventy-Piece Orchestra




HUCK MANGIONE Children of Sanchez
C

MUSIC WRITTEN FOR THE HALL BARTLETT FILM “THE CHILI JREN OF SANCHEZ "
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CAPITOL DUOPHQN I: % FOR STEREO pﬂumnsn;Hs onLY
HE BEST OF

T
GUY LOMBARDO

and the Royal Canadians

PARADE / BOO HOO / HUMORESQUE / EVERYWHERE YOU GO

$RHE THIRD MAN THEME / ENJOY YOURSELF / COQUETTE
7 / SEEMS LIKE OLD TIMES / AULD LANG SYNE

SWEETHEARTS ON
THE PETITE WALTZ
TALES FROM THE VIENNA WOODS /THE BLUE SKIRT WALT,




THE BEST OF

GUY LOMBARDO

and the Royal Canadians

UMORESQUE / EVERYWHERE YOU GO
EME / ENJOY YOURSELF / COQUETTE
Z / SEEMS LIKE OLD TIMES / AULD LANG SYNE

SWEETHEARTS ON PARADE / BOO HOO /H!
THE PETITE WALTZ f‘li THIRD MAN TH
TALES FROM THE VIENNA WOODS JTHE BLUE SKIRT WALT.
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PAUL HORN
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The Sound Your Eyes Can Follow

BERNIE GREEN and His Orchestras

Produced by Le¢ Schapiro

THE STORY BEHIND THIS ALBUM
I?t._r'rnn . . . What will popular music sound like in 1970? In
“Ill. album we .lre probing with both ears for full Stereo
Action perception. We intend to foreshadow the future
sounds and techniques of popular music recording.

Bernig GrEEN
Orchestra Leader, cirea 1961

LSA-23T8

Bernie Green, an orchestra leader who became endeared
to millions when he conducted the unusual music for Henry
Morgan's weekly radio show not too long ago, is & musician
who could well belong to the generation that will walk the
earth in 1970. His jdeas and techniques, particularly his
tonal color achievements and his unabashed sense of musi-
cal humor, have placed him in the classification, “Ahead of
His Time.”

FUTURA Was conceived by Bernie Green & full two years
before Stereo Action made its debut. The arrangements were
written with an eye to the future. They literally cried for
performance in Stereo Action. Now that time has caught up
with Mr. Green, and his musical ideas have become practical
due to the development of Sterco Action equipment by RCA
Victor engineers, this album appears to be headed for a
classification as unique as that into which its creator has
been placed: “Most Exciting Album Yet."

Some of the electronic techniques used in FUTURA are
pretty far out. In the program notes overleal Mr. Green will
describe them as closely ns words can. They have opened an
entirely new field of work in the popular music area. Many
of the orchestral devices and techniques used for color and
texture are Mr. Green's own, and come from a mind in con-

stant creative ferment.
Feruis BeNDA

THE STORY OF STEREO ACTION

Sterco Action is a revolutionary new coneept of stereo
recording in which instruments, singers, whole sections, and
even full orchestras are placed into movement so that the
listener has, literally, music his eyes can follow.

Stereo Action is a conscious and deliberate effort to set
music in motion by utilizing actual movement of instruments
and sounds from one speaker to the other, and even, at times,
suspending an instrument or sound between speakers. Itisa
pioncering concept in stereo listening, and resulted from
years of extensive experiments and remarkable technical
break-throughs by the RCA Victor corps of engineers.

3 Stereo Action requires a wholly new approach to record-
ing. Musical motion is first conceived by the composer and
arranger. Every note of the music to be recorded must be
scored with Stereo Action in mind, as if it were a new and
dominating musical instrument or voice, An elaborate sys-
tem of charting each and every instrument for proper stereo

phu:vmml guides the actual scoring. In addition to the
musical ion, a

’ series of ical
diagrams for the studio work is developed.

; '[Thi:o:cddinl of musical artistry and electronic crea-
ivity produces Stereo Action — literally, the

eyes can follow. % S

@ by Nkl Corporation of drmesten. 1881
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Tony
Joe Zawitnil
Unreleased

Recordings

1955-1970




